
Taldans: Somatic urgencies 
 
Since 2000, Mustafa Kaplan and Filiz Sizanli have developed a unique artistic practice 
marked by choreographic ingenuity and sheer physicality. Their body of work draws on 
their respective background in engineering and architecture, as well as on diverse 
theatrical and dance techniques, to create performances that ally a rigorous compositional 
process with vertiginous gestures. Taldans’ signature might be its meticulous and 
uncompromising exploration of the body through and as movement: the staging of a 
dramaturgy of energy that keeps on being negotiated and intensified across each iteration. 
 
The urgency of Kaplan and Sizanli’s work has certainly not faded since its inception. 
Take Dolap, first piece by the Taldans collective performed nearly 19 years ago in 
Istanbul. Beginning with the necessity to investigate the “body at work,” Kaplan and 
Sizanli set up the conditions for a thorough inquiry of a body in a web of relations: a 
body that is not isolated on stage but always in movement, in the midst of an open-ended 
situation. Dolap toys with an old fridge – an uncanny dance partner of sorts – and follows 
a series of impromptu tasks and unexpected trajectories that press against the aesthetic 
and temporal limits of the performance; that collapse the moment of the rehearsal and 
that of its staging. As such, Dolap’s playful choreographic proposal is one that is 
ongoing, spanning years and geographies, while being actualized at each performance. 
One might here witness a duet becoming trio, a domestic parable, an experiment in 
physics, an absurd tale, a commentary on agency and objecthood, a joyous ritual on the 
vestige of capitalism: the work lends itself to several interpretations. And resists these all 
at once. With its twofold meaning in Turkish that refers to both “cabinet” and “intrigue,” 
Dolap seems to turn any logic on its head. The work diffracts, with virtuosity, all 
analyses to persistently bring our attention back to the body at work: a body becoming 
motion, numerous, affects, velocities. 
 
Kaplan and Sizanli are precursors in many regards. Their collaboration has not only 
opened rich possibilities for creative dialogues between artistic and scientific disciplines, 
but their manifold practice as choreographers, performers, and teachers has without a 
doubt facilitated the emergence of a vibrant scene of contemporary dance in Turkey and 
throughout Europe. That scene is diverse and manifests across a range of conceptual and 
aesthetic ramifications. Yet one concern in common may be rooted in Taldans’ radical 
gestures: their commitment to somatic experimentation as it defies political and sensorial 
regimes. It is through their insistence on testing the limits of bodies in flight and on the 
ground that Kaplan and Sizanli’s seminal work keeps on reenergizing our capacity for 
movement and for action. 
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