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1) To begin with, let's go back to the genesis of the project. How did the 4 of you meet? 

How did the idea of a collective creation come to you? And how did you develop it? 
 
We met for the first time in June 2019 in an artistic residency in Lisbon where for two weeks 
we have shared our practices, methodologies and even taught each other small excerpts from 
our own performances. This residency was proposed by Claire Verlet (from TDLV) who has 
identified some similarities (or complementarities) between our works and then asked if we 
would like to meet and know each other without any pressure for continuity. This openness 
of Claire’s suggestion left us comfortable enough to meet and see what would come out.  
 
We realized that although having very different creative approaches and experiences we 
shared the same fascination for precision, minimalism, language, abstraction and a growing 
interest in spoken word and voice. On top of that we also shared a lot of the sensibilities that 
seem connected and specific to long time collaborators. Each one of us have been working 
closely and intimately with its partner for more than a decade and inevitably there are some 
work dynamics, concepts and even formal experiences that are very alike between the two 
duos.  
 
So, during that residency in 2019 the idea of pursuing this collaboration started to grow and 
by the end we were already convinced that we wanted to continue researching together and 
eventually make a piece.  
 
 

2) What were your sources of inspiration for this work (musical, theatrical, literary...)? For 
example, you mention Beckett's Quad about the quartet, but you also mention, more 
broadly, the concept of collaboration at the heart of the Black Mountain College's 
pedagogical and creative project: how did this inspire you concretely? 

 

In the two week residency in 2019, after sharing with each other our own ways of working, 
we thought it was important to change the power dynamics between us and learn something 
none of us knew beforehand. It was a way of testing ourselves in a “learning” relationship, a 
kind of shared ignorance in facing a task. One of the things we learned together was Beckett’s 
Quad, not only because of our common admiration for Beckett’s work but specifically because 
Quad contains some of the ingredients we would like to further in our research: a simple and 
precise score, the notion of double and the merge of identities. In NEVER ODD OR EVEN one 
can identify traces from Quad’s in a kind of folk dance we do.  
 
What is also curious, in relation to what have inspired our process, was that we end up sharing 
a lot of traditional and folklore elements that are specific to each one of our cultures. We 
didn’t plan to do so and it was somehow tacitly avoided, but then curiosity overcame our fears 



 

 

of falling in a kind of anthropological trap. Despite the fact that in history the main contact 
point between our two cultures was often in the battlefield, we found a lot of inspiring 
interconnections in architecture, music, dance and poetry. We focus mainly on the differences 
and how they are connected to different ways of understanding and seeing the world.  

The Black Mountain College was our common reference to talk about dynamics of artistic 
collaborations and the need to privilege confluence over segregation especially when related 
to different world-views. We also talked about the idea of fear, more specifically the need of 
overcoming the fear of sharing knowledge that György Kepes mentions as essential to any 
collaboration. We wouldn’t be honest if we would deny having that fear too. You need a good 
amount of trust to share what you know without restraints. We felt that trust in our first 
residency and that was the main reason why we decided to continue working together. In 
some way, the creative process of this project has been based upon this mutual trust in sharing 
the intimate mechanisms that are associated with the doing/thinking of each duo. 
Mechanisms that probably would remain invisible without this encounter because, only in 
confronting the other, by a mirror effect, it becomes possible to articulate and name traces 
that at first may seem imperceptible. 

 

3) Could you describe your working process: did you reproduce your methods as a duo (1+1 
becoming 2+2), or did you have to invent new ways of doing things? And what did this 
project change in your methods as a duo, what formal perspectives did it open up (if you 
have enough distance to evaluate it!)? 

 
At first we had to find a way of continuing our research at distance. After the first residency 
in July 2019 we only got together again in a residency in October 2021. In the meantime we 
kept engaged in a chain of creative answers. The distance was a contingency that made us 
work differently and led to the creation of a small archive of original videos, pictures, texts, 
dances, etc. Some of those materials will integrate the show, others will just coexist with the 
process. 
 
Something we have learned in working in collaboration for so many years is that you cannot 
be taken by rhetoric, that is to say, it is not because you elaborate so well an idea that it will 
work. There’s an ethic when collaborating with others that has to do with trying everything 
each one of us proposes and trying not to des-legitimate any way of thinking or doing. This 
way we keep and feed our differences and we are able to leave common places. It doesn’t 
mean we do things we don’t want to, but that first you try to make it work and if it gets difficult 
to cope with it, you try to change it from inside, while doing. This is an ethics of work but also 
a politics of care and generosity that tries to balance the relations of power in our work 
dynamics. Beside that the four of us are very much into experimentation and on dealing with 
the matter. That enables a non stop fluxus in the creation process that is very pleasurable.  
 
Both duos have absorbed a few things from each other’s processes or ways of doing. For 
example, one of the duos somehow learned how to include mistakes or accidents in the 
materials and also started using more improvisation during their creative processes, which 
enables a kind of openness while performing. The other duo felt much more comfortable 
about fixing some material sooner than it usually does. 



 

 

Somewhere between a more mathematical approach from one duo and the improvisation 
methods of the other we found a new balance, a different way of organizing and composing 
the materials. [This piece is one of the outcomes of this collaboration but many others that 
are not so visible have been taking place and will continue to do so.] 
 
 

 
4) You have given your piece a somewhat enigmatic title... What is the role of language in 

your work, what place do words have in your approach to dance? 
 
Being the title of the show a palindrome, it relates with some of the concepts of this work, 
such as the double, mirror and inversion. It is composed of four words and presents itself 
almost as a riddle with no fixed answer, neither one thing or the other, opening up a space of 
ambiguity and subjectivity that seemed quite appropriate for this work. 
 
Both of our duos work a lot with language and text. We use words not only to convey a 
meaning but also as choreographic tools and scores where rhythm and phonetics are as 
important as the content. In this piece we also use text in a more conventional and almost 
biographical way. We have the expectation that by sharing some of the specific questions we 
pose ourselves when working so intimately with someone that they may relate to an audience. 
Questions about the tension between individuality and the collective, where broader ideas 
about dependency, fear, power and courage are always in play, but also we talk about the 
way each duo is perceived by others, the dilution of authorship and the difficulty that a 
significant part of society has in dealing with shared dynamics of power and its constant need 
for an individual author in a perpetuation of a romantic view of art. 
 

 
5) The motif of the double is present in NEVERODDOREVEͶ. What interests you in this 

figure, what does it allow you to question, to work with, with the means of dance? 
 

There is something about the complementary relations that is fascinating to us. With that in 
mind we started looking at the symbiosis between animals and plants - creatures that need 
each other to find a balance and to survive. This idea of double also spread into the other 
elements of the work such as the light, the costumes and the space. Nevertheless we’re not 
only interested in looking at how well we match but also to what makes us different, looking 
at the singularities in each duo and also in each person and how those differences foster a 
specific collective dynamic. In the same way each duo has its own identity, the quartet has yet 
another identity, it is something else. That idea of being something else, or almost an 
antithesis of what we were as duos is something that comes from the concept of the double. 
 
 


