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It is not certain whether who we see on stage, during the play Never Odd or Even, are in fact 
Filiz Sızanlı, Mustafa Kaplan, Sofia Dias and Vítor Roriz. It is possible that they are their 
doubles, versions of themselves with which they share the body, but which are only to a 
certain extent representations of each of the four dancers and choreographers. For this 
reason, when, at times, we hear them say on stage that they no longer recognize themselves 
in their bodies, the confession of this strangeness is due, after all, to the realization that, in 
order to create a piece for four, the two duos (and couples) had to become doubles, replicas 
of themselves that refer to the future or to the present of the show, authorized to assume 
proposals and words that they would never (or, at least, hardly) put in their respective 
creations. 
 
We can then assume that Never Odd or Even , with performances on Saturday and Sunday, 
at Teatro São Luiz, Lisbon, as part of the Alkantara Festival, then on to Viseu (Teatro Viriato, 
November 30th) and Porto (Teatro Municipal, April 2023, as part of the Dias da Dança), puts 
into stage the natural concession that results from a collaboration, feeding on that 
inevitability that the immersion in an alien universe, to be consistent, has to imply loss of 
control, negotiation and another way of being on stage. Because if the challenge of the 
Parisian Théâtre de la Ville (where the play passes from the 3rd to the 7th of December), for 
the two pairs to meet and consider creating together, started from the verification of a similar 
work on the relationship between language and movement, could not foresee, however, the 
difference in processes that the four soon discovered, when they found themselves sitting 
under the same roof. 
 
“Filiz and I talk a lot through irony in our pieces”, says Mustafa Kaplan, one half of the Turkish 
duo, to PÚBLICO. “But sometimes we are also very serious, even if there is always some 
humor behind it. This will perhaps be one of the biggest similarities between the two duos. 
But we want to know before the work what we are going to do, what is the concept, what 
issues [to address].” “While they go into creation, used to discussing every detail of what they 
are going to do beforehand”, adds Sofi to Dias, completing the comparison, “we make 
decisions from within. If what brings us together will perhaps be a formal approach to 
language and choreography, the approaches differ: for them it is more mathematical; for us 
it is through improvisation that we find what we want to do.” 
 
These procedural differences, which forced such a compromise on both sides in order to 
establish a shared work base, would also become one of the attractions for both sides, since 
creation would become a constant learning process about the methods followed. on the 
other side of the mirror. And fundamental in this reflection they found was the conclusion 
that “the complicity and dependence on another body for research”, describes Vítor Roriz, 
established a very immediate link between the four. That and the awareness they have 
reached that the way they are looked at and questioned by third parties often brings the same 
questions. 
 
Who is more author? 
That's where it starts 
Never Odd or Even 
 



After going onstage blindfolded, whistling while looking for each other, setting a code that 
will allow them to find a unison, the four will share the questions they are so often faced with: 
who makes the decisions in their duos, why don't they use pop music in shows, what your 
creations are about, etc. This identification space also reinforces the insistence of what is 
projected onto them by outsiders, revealing “the difficulty of understanding a horizontal 
relationship, in which no one leads”. As if there was an inexhaustible obsession with wanting 
to force the idea that authorship belongs, fatally, more to one than to another. 
 
With the advanced piece, many mouth berimbaus later, we see the four again call to the body 
something that could not be imagined to happen in their autonomous creations: traditional 
dances from their countries – but with a twist which, once again, brings them closer as well. 
While the steps come from the vira and the arms move like a Turkish dance, the structure of 
the scene was inspired by Quad, television play by Samuel Beckett 
(https://www.publico.pt/2021/12/30/culturaipsilon/noticia/beckett-todo-teatro-1990169) 
for four actors. Traditions arrive through irony and through the expectation of European 
circles to see in the creators of the peripheries representations of their cultures; Beckett 
emerges as a common reference. 
 
Never Odd or Even that's exactly what it is: the conflict between what brings them closer and 
what distances them, the game between what represents them and what they can only allow 
to inhabit them with an ironic smile. 


